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For his fourth appearance in Brussels Gallery Weekend, Didier Claes has partnered with Patrick De Brock 
Gallery, whose programme focuses on the promotion of established and emerging contemporary artists. Among 
contemporary, minimalist and monochrome works, the gallery questions the artist’s positioning in contemporary 
art, particularly through the art market.

For the occasion, the Didier Claes space known for housing ancient African art will merge with contemporary art, 
taking you on a journey between the past and the present. What happens when ancient art mixes with contemporary 
art? What are the possible connections? Are they only plastic in nature or are they also ethical? What questions 
might be asked when a Yaouré mask from Côte d’Ivoire is juxtaposed with a painting by Heimo Zobernig? 

The meeting of these two worlds, which are seemingly totally opposed, questions the position that art may have 
within society. Through a bold set design, the «Untitled» exhibition will bring together 5 known contemporary artists 
from the art scene and West African classical works. You can thus explore the crest of a Bamana antelope from Mali 
to be worn during ceremonial dancing. But also a two-tone aluminium painting by the German artist, Günther Förg. 

«Untitled» highlights two worlds united by one question: what makes art? The object as such? or its concept? In 
classical African art, this question is pervasive.
Initially, the items presented are not related to the art world. Their primary purpose defines them. A mask is a mask. 
A pulley is a pulley. Intended to be ritual objects, these items bear the name of the ethnic group from which they 
originated; a Baoule statue, a Bakongo nail charm. 
They have no title. No signature. They are «untitled». But are they still an object of art?

Through the artists featured in the Patrick De Brock gallery, this is a recurrent theme.

Günther Förg’s paintings on aluminium reanalyse the tools usually used in modernism and are driven by an unlimited 
desire for freedom and experience. By using industrial materials, the German artist seeks to reinterpret the codes 
of classical and modern art. 

In the same way, Bernard Frize reinterprets the language of abstraction. His painting seeks to create chance and 
accident, where his main focus is to create tension between the delivery of a programme and the unexpected or 
improvised side that goes with it. The pictorial application on the canvas and the mechanism whereby the artist 
works in turn produces a lack of subjectivity relegating the painter to the position of worker more than artist. Within 
each of Frize’s collections new procedures are invented to cover the canvas while using strange new instruments to 
apply it. 

The exhibition breaks the rules, reinvents a style and questions the position of the object of art. It is intended to defy 
convention, and shun labels. It must be inspiring, free and «Untitled».  

« Untitled » : When old art draws on the contemporary 
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Ciwara crest, Mali, wood, 45 cm, provenance : Private collection (Germany)
Alan Charlton, Untitled (Trapezium Painting), 2018, acrylic on canvas, 

135 x 135 x 4.5 cm



Heimo Zobernig
acrylic on canvas
100 x 100 cm

Description
Austrian, 1958

Heimo Zobernig expresses himself through sculpture, video, performance and painting. Since the 1980s, he has 
constantly questioned two fundamentals of 20th century painting: the grid and the monochrome. His work offers 
a wide variety of approaches.  His work is based on continuous research into the forms and problems constantly 
raised by the production of art. For Zobernig, art can only be existential and the artist the one who seeks to solve 
problems: the problems of painting (background and foreground, white lines, emptiness, texture, adhesive tapes, 
colours, etc.), the problems of sculpture – ¬thus, sculptures with shelves are the result of choice sequences – or 
others. These choices are not logical choices but are more a matter of intuition and play. «Being automatic is a 
disaster for the brain,» he says. Heimo Zobernig works precisely to always preserve a strategy of avoidance. To do 
this, he operates in the fields of minimal art, conceptual art and geometric abstraction through flaws, paradoxes 
and unfinished processes where often the material as well as the quality of the creation have a demonstration 
value. Since the early 1990s, he has constantly questioned the artist’s subjectivity and shaken up ideas of identity 
associated with the increasingly restrictive art system.

Since 2000, through these partially coloured grid paintings, Zobernig has been conducting research into Mondrian 
and Australian artist Ian Burn. The work we are presenting consists of a chromatic coloured canvas on which adhesive 
strips are removed after the canvas has been painted. While metaphorically and formally referring to modernity, 
these new variations on the grid structure let Zobernig pursue the aim of giving free rein to the viewer’s subjectivity 
by avoiding any interpretation. As a practitioner of art history, he appropriates some of these materials (forms and 
formal problems) which he considers essential, to take them in a new direction. This research raises the issue of 
conditions of empowerment using the onlooker’s, who is now helping to restart a debate on the issues surrounding 
such positions in contemporary art.

Untitled (HZ 2011-087), 2011





Democratic republic of Congo
Wood, glass, metal, vegetal fibers
33 cm
End 19th – Early 20th

Provenance
- Ex Collection, Germany
- Alain de Monbrison, France
- Private Collection, Belgium

Publications
- Sculptures et formes d’Afrique. African Sculptures and Forms, François Neyt, 5 Continents, 2017:50-54, Milan
- Bakongo. Les Fétiches, Lecomte A., Lehuart R., N’Sondé K. et J., Paris : Ed. A. Lecomte, 2016:343.

Description
The territory of the Vili is the source of many small sculptures with realistic features consisting of glass, fabrics, 
metal and mirrors etc. This fetish, Kongo-Vili nkisi, has the characteristic face of Kongo artworks with an oval-
shaped head and a relatively pointy chin which, because it is elongated, brings out the cheekbones and flattens the 
volume of the cheeks. Almost all the statuettes in this sub-style bear, as here, a load on their head. The body has 
been given a bilongo, comprising a large receptacle closed by a rectangular piece of mirror or a glass pane, covering 
the entire torso of the figure. 

Used in trials by ordeal and various rulings, these fetishes played a role in such trials and judicial rituals to determine 
the culprit of a crime. The arm raised with a fist-shaped hand held a weapon to express the threat. This one is not 
aiming at onlookers, but is intended to ward off dark forces. At the level of the figure’s stomach, a bilongo had to 
be placed there, and the same goes for the skull which had to bear a load made up of vegetable fibres and tissues.

nkondi Kongo-Vili Figure





Günther Förg
Acrylic on aluminium
50.3 x 60.3 x 2.9 cm

Description
German, 1952-2013

Günther Förg studied at the Academy of Fine Arts in Munich and was part of a generation of post-war German 
artists who reacted against modernism. Günther Förg’s work encompasses a variety of media from sculpture to 
painting and ceramics. Although Förg worked using a variety of techniques and materials, painting remains his most 
important expressive outlet. Although stylistically diverse, his works share an interest in the fragmentation and 
political climate of Germany in his time. After his first monochrome paintings, Förg explored modernist themes 
from postmodern perspectives. Gradually, he achieved a complete mastery of colour to create space and form, 
opening up new perspectives in his painting. 
Förg was driven by the boundless desire for freedom and a preference for experience, inspired by the great artists 
of the past and his contemporaries. Space is an integral part of the work; each piece is of an individual nature. His 
two-colour series questions the representation of art as an art. 
Considered a postmodernist, Förg rejects the ideas of modernism through his paintings made of lead panels on 
which he paints. He thus questions the place of purity within art and clearly criticises the values of modernism.

Untitled, 2000





Mali
Wood
45 cm
End 19th – Early 20th

Provenance
- Private Collection, Germany

Description
Ci-Wara (ty-wara) crests are one of the most famous masks in African art. This fi gure represents a male antelope, 
which would have appeared in a pair with his female counterpart in a ritualistic choreography at various occasions, 
such as agricultural festivals, secular entertainment and annual ceremonies in the lunar calendar. Originally attached 
to a wicker headdress, this is a “vertical” piece: not very wide, but with large horns projecting upwards. Incredibly 
stylised, with openings in an essentially two-dimensional sculpture, it is in the style of the Ségou region. While there 
is huge variety when it comes to the style of these crests, they all have an abstract body, which often represents a 
stylised interpretation of the path of the sun and a long head topped with two large horns. The Ci-wara society wore 
their masks at dances, hoping they would help boost future crops. 

Ciwara crest
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The gallery started in 1991 in Antwerp and moved to Knokke in 1994. In 2013, a second gallery space was opened, overlooking 
the North Sea. The program is built around established contemporary art.
Over the past 25 years, the gallery has staged numerous one man shows with relevant artists present on the international 
scene, such as Alan Charlton, Dan Walsh, Günther Förg, Imi Knoebel, Julian Opie and Terry Winters. The number of solo 
exhibitions varies around five a year. Furthermore, the gallery has also been active in the secondary market dealing works 
by renowned artists including Andy Warhol, Alex Katz, Kenneth Noland, Niele Toroni and Robert Mangold. We have been 
participating at a number of Art Fairs such as Art Forum Berlin, BRAFA Art Fair, Art Brussels, ...

Patrick De Brock Gallery

Patric Didier Claes is a specialist in Central African Art. His fascination with African art was kindled at an early 
age by his father who was a buyer for the National Museums in Kinshasa. Over the next ten years, Didier Claes 
increased his reputation as a dealer of African art through contact with dealers in Brussels and Paris.  In 2000 he 
continued to become more widely known and respected as an expert in his chosen field through participation in 
shows like International. His clients include major European and American collectors and international institutions. 
He has been a member of the Belgian Chamber of Art Experts since 2005 and the vice-chairman of BRAFA. 

didier Claes


